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change; the other spatial and seeminglv static. One alone could
not generate a phamusilc projection of the \vhole Universe, but
together, bein^ contradictory', thev are dialectic, and call into
being the spatio-temporal, historic Universe: not by themselves
but by the practice, the concrete living, from which thev
emerge. The Cniu-isc* that emerges is explosive, contradictors
dynamically moving apart, because those are the characteristics
of the movement or reality which produced it, the movement
of human life.

Art and science plav contradictor} and vet intermingled roles
in the sphere of theon. Science in cognition gives art a pro-
jected selection from external icalitv  which art organises and
makes affectivdv appealing, so that the energy of the genotype
is directed towards imposing its desires on that external realitv.
Thus,   attention,   n:oving   inwards   from   action,   through   an
moves   oimvuids   again   to   action.   Attention   to   change   of
externals causes the inward movement of cognition; attention
to change of internals the outward movement of action. For
the outward-moving energy to effect its aim. science is again
needed* and the original  memory-images, now modified aifec-
tively, must be rescanned to grasp their inner relationships so
that the desires of  the genotype can  be  effected.  Science  in
cognition   now  becomes *" science  in  action. In  effecting  those
desires with the aid of existing memory-images, more know-
ledge   is  gained   of the  real orderings of external reality*   Its
object achieved, attention returns with fresh empirical experi-
ence   to   add   to   i! >   treasure.   This   richer  content   is  again
organised affectively by the genotvpe, and again flow's outwards
as energy directed to an end. Energy is always flowing out to
the environment of society, and neve perception always flowing
in from it; as we change ourselves, we change the world; as we
change the world we learn more about it; as we learn more
about it, we change ourselves; as we change ourselves, we learn
more about ourselves; as we learn more about that we are, we
know more clearly what we want. This is the dialectic of con-
crete life in which associated men struggle with Nature, The
genotype and the external realitv exist separately in theory, but
it is an abstract separation.  The greater the separation, the
greater the unconsciousness of each. The complete separation
gives us on the one hand the material body of a man, and on
the other hand the unknown environment. Spreading from the
point of interaction, the psyche, two vast spheres of light grow
outwards simultaneously; knowledge of external reality, science;
knowledge  of ourselves,   art. As   these  spheres  expand,  they
change the material they dominate by interaction with each
other. The conscious sphere of the genotype takes colour from
the known  sphere of external  reality and  vice versa. This